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rntemporary Wel-  cabaret  s inger  in  Shanghat '

a" " UL"a of ,oul, The experiences spawned her

beat and calypso oook Shanghai Sheba' which

;";. she was invited to read on Na-

erformed in KYoto tional Radio'

r spent t lme as a Sheba' SFBH' November 22'
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Hesperion )C(I, Town Hall'

reviewed bY Garth'\?llshere

Exotic sounds
THIS was a much ant ic iPated tour

as the concerts bY HesPerion XXI at

the Festival in 1996 and 2000 were

highl ights.
ln  the event  the concert  was a

l i t t le  d isappoint ing as the v ibrant

singer Montserrat Figueras' wife of

thelounder of the group Jordi Savall '

was unwell and did not come to New

Zealand.  Nei ther  d id thei r  daughter

Ar ianna Saval l  who was a lso to s tng '

Th i s  necess i t a ted  a  s i gn i f i can t

change  i n  t he  rePer to i re '  so  we

got  Or ient-Occident  (A Dia logue

of  Souls) ,  an in terest ing select ion

but  d i f {erent  f rom that  or ig inal ly

advertised.

Concert of Remembrance'

Vector \Wellington Orches-

tra with the OrPheus Choir

and guests, Michael Fowler

C.rrtre, reviewed bY Garth
tX/ilshere

Moving muslc
THIS was a Powerful concert on the

day of the 70th Anniversary of Kristall-

n..ht, th" horrendous 
" Night of the

Broken Glass" ,  amongst  the ear l iest

of the atrocities infl icted on the Jew-

ish poPulat ion bY the Nazis '

Spec ia l  ' ' ' 135  i l ^e  oe ' { : ' t r a r ce  c i

The Holocaust Requiem written bY

Odessa-born ,  now ls rae l i  res ident '

composer  Bor is  P igovat ,  who had

been brought  to  New Zea land bY

the State of lsrael for this'  only the

second ever performance' of his pro-

found ly  mov ing  work '

V io la  so lo is t  Dona ld  Maur ice  gave

a powerful performance in the rmagl-

na t ive  v io la  ro le ,  wh ich  evokes  and '  in

effect, comments on the Progression

o{ the work. His PIaYing was warm

and burn ished

All the vocals in this Programme'

bar the encore, were given to Savall 's

son, Ferran, who had a delicate tenor

voice. lt lacked the passion we would

have gotfrom his mother and sister' l t

."-nt . low-key more 60s sort of hip-

pie folksong sound of world music'

All the Performers were terrif ic'

playing intri guing ancient lnstruments

with exotlc names- l ira d'arco' rebab'

v io la da gamba,  theorbo'  and oud

among tnem.
When the rhYthmic flow is in Place

the sound is  exhi larat ing and remi-

niscent of authentic street musicians

of the Middle East, North Africa and

l r ish io lk  music amongst  other  sound

worlds.
We  hea rd  o ld  SPan ish '  Moroc -

can, lsraeli, Turkish music, Sephardic

songs,  even Engl ish music in  the mix '

with the second half more interestlng

than the first. All superbly played and

entertaining.

Pigovat 's  music is  evocat ive and

distuibing in its depiction of the Holo-

caust. Wiih styles reminiscent of other

Russ ian  comPosers ,  r nc lud ing  the

rich melancholy of Shostakovich' the

compositional style is sti l l  distinctly

Pigovat's own.
lntense and strongly assured' it is a

life-affirming piece that makes a tell-

ing statement with subtlety' I want to

hJar it again and it deserves further

performances.
The Vector Wellington Orchestra

spent a lot of t ime preparing this work

and it showed. TheY PlaYed with in-

tensity and Passion and, under Marc

faddei's powerful direction' pulled

out  a l l  the stoPs.
I  : : ' ; l o  s e e  t h s  ' 9 ; 5 1 n  f c t  c c l c l l ' g

this with the Brahmsb A German Reg-

uiern,  but  I  am not  convinced that

this worked as it was a rather stolid

performance.
The OrPheus Choir generallY sang

wel l ,  but  the iack of  numbers and

weight in the tenors showed and the

,opiuno, were not at their best' So-

prano JennY Wollerman was fine' if a

litt le l ight voiced and Jared Holt was

not at-his best on this occasion' with

some tunrng tssues' A worthy rather

than memorable German Requiem'
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